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Observe the typographic color of each gray typeset chunk relative to

the rest of the composition to judge the composition’s texture. If a
marker element (head or pullquote) that’s supposed to stand out has
color (meaning, a shade of gray) that is indistinguishable from the

color of the body text, then it’s probably not going to be as successful

as it would be if it were much lighter or darker and provided

appropriate compositional contrast.

Now come a bit closer to the text so you can see it more clearly,

and examine the visual activity generated by your text, set in these

typefaces. Do you notice any pressure points? Does the text feel too

jumpy or too relaxed for the content you're typesetting? It should be

pretty clear now why using real content is important—depending

on the language and style of the content in your project, di erent

textures will be evident in this typeset text.

Watch for awkward le er combinations and wonky spacing. Gauge how dynamic the type
feels within its space, and consider how that feeling changes as you view the layout from
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Study rhythm (macro)

Look at the white shapes within letters, and between letter
combinations. With your eyes, loosely measure the volume they
consume, and how regularly those volumes of black and white
repeat themselves in a series of letters. Worthwhile typefaces will
have a black-white rhythm that feels steady and organised.

Read Gerrit Noordzij’s The Stroke and think more deeply about
these spaces.

It’s feasible that typefaces could be combined purely on the
grounds of compatible rhythm—a speedy, syncopated heading
with a steady paragraph underneath, like layers of music. Or adry
display face with lively text. Heck, you might want the piece to feel
dreary overall, full of typefaces with very dull rhythm. Or you might
be trying to make readers feel anxious with a concoction of lively,
jittery, expressive types. Do the typefaces you're examining now
have a rhythm that works for you?

oving beinterested
7v shoeszreat ded


http://www.hyphenpress.co.uk/books/978-0-907259-30-5
http://www.type-together.com/Adelle
https://typekit.com/fonts/skolar-web
http://www.type-together.com/Ronnia
http://www.type-together.com/Ronnia
http://www.google.com/fonts/specimen/Droid+Sans

Study proportion (micro)

Now, get very close to the letterforms. For this part, don't look

at type through the same long- or mid-range lenses you did in
studying texture and rhythm. Look at it more closely and more
abstractly. Enlarge or isolate the type. Look at speci c letters—the
same ones, from each of the typefaces you're looking to combine.
Try an uppercase R and a lowercase a for starters.

What you're trying to nd are compatible proportions. If you
can identify typefaces that share common structures and spatial
divisions, then many other aspects about the letterforms, such as
their shapes and features, can di er because they are deeply related
by proportion.

The resources in chapter 1 are extremely useful here—
particularly for understanding the anatomy, history and
classi cation of your typefaces. Proportions in letterforms come
from their structure, which is intimately related to their means of
production and their place in history.

RagRag
Ran Rao


http://www.typography.com/ask/faq.php?faqID=66#Faq_66
https://www.fontfont.com/fonts/dagny
https://typekit.com/fonts/franklin-gothic-urw
https://typekit.com/fonts/acuta
https://typekit.com/fonts/sommet-slab
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Study shape (super-micro)

Still looking closely, study the shapes that letterforms are made

of, and the spaces they create by being assembled in various
combinations. Do the shapes seem to be based on geometry, or

the movement of a writing implement? Are the shapes angular?
Smooth? There are many abstract qualities to explore here, in terms
of line quality and contour.

Again, an understanding of typeface anatomy and
classi cation is helpful here, because the way we describe parts of
letters and similar styles of type are conventions based on people
having studied shape in detail, just as we’re doing.

Remember that compatibility and similarity are not the same
thing. For example, a square and a circle are very di erent shapes,
but both are strict geometric forms that have more in common with
one another than either has with a more calligraphic shape.

l"U'cl‘ATl‘
~F+ 71772C


https://typekit.com/fonts/leitura-news
https://typekit.com/fonts/prenton
https://typekit.com/fonts/utopia-std-display
https://typekit.com/fonts/ratio
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Lend a helping hand

Sometimes it takes a bit of graphic assistance to make typefaces
work together, like a mutual friend that can introduce one typeface
to another. Devices like these are a boon to any designer tethered
to brand guidelines, strong imagery or other demanding graphic
elements with which the typesetting needs to coexist.

Line thickness, angles, shapes, spacing, rhythm, proportion and
more can be used to help coordinate compositional elements. Dan
Mall wrote a brief, excellent post at 24 ways, called “Type-Inspired
Interfaces”, about nding relationships like these.

End of the Trai

‘The rain slanted down in sheets and the broken plain, thoroughly saturat
held the water in pools or sent it down the steep sides of the arroyo, to fe


http://24ways.org/2009/type-inspired-interfaces/
http://24ways.org/2009/type-inspired-interfaces/
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Evaluate combinations from
different perspectives

Looking at typeface combinations in di erent ways can help you
see things you wouldn’t normally notice. Mix it up to facilitate
your scrutiny.

Look at them juxtaposed

Simply comparing typeset texts is a dead simple way to make
incremental improvements. Position windows next to one another
with something like Divvy or Moom (or the Show Windows feature

of Windows 8). Use key commands to quickly ip among windows
or tabs with alternative choices. This is a great way to compare
and iterate on everything from typefaces to sizes, spacing, color,
arrangement—you name it.

Look at them backwards

Like squinting or stepping back a few feet from your work, looking
at texts backwards ( ipped horizontally, as if you were inside your
monitor looking outwards) can help you more accurately judge
their overall balance and density because it obscures typesetting
details. If you're working in a browser, check out Nathan Ford’s


http://mizage.com/divvy/
http://manytricks.com/moom
http://www.dummies.com/how-to/content/place-two-windows-side-by-side-in-windows-8.html
http://www.dummies.com/how-to/content/place-two-windows-side-by-side-in-windows-8.html
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bookmarklet, Flippant. If you're working in an image editor,
itshouldn'tbedi cultto ndasettingthat ipsthe canvas
horizontally to achieve the same e ect.

Look at them later

Take a break. Wait a while. Revisiting your work with fresh eyes and
renewed energy almost always results in better judgement (tip: this
works for any kind of problem-solving or decision-making, not just

typography).

Look at them with other people

Get others’ feedback about your work. Check out Cassie McDaniel’s

A List Apart article, “Design Criticism and the Creative Process”—

particularly the “What is good feedback?” section. Post your work-in-

progress in acommunity like Dribbble and encourage others to talk

with you about why it works or doesn’t. Chapter 5 might help you
nd words to describe the typesetting you're talking about.



http://flippant.artequalswork.com/
http://alistapart.com/article/design-criticism-creative-process
http://alistapart.com/article/design-criticism-creative-process#section3
http://dribbble.com/
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Go forth and typeset

However you look at them, evaluate combinations as part of
your normal work ow if possible—in code or in your favorite
application. The craft of typesetting web text is young, and there
is no right way to work. | maintain a growing list of tools and
resources that you may like to try, at Nice Web Type.

Nice Web Type, by yours truly.

| 800 /e ws o x
ese

') nicewebtype.com

Nice Web Type is one place for web typography, For the betterment of typographic style and practice.
following experiments, advancements, and best
practices i typesetting web text. Handcrafted by
Tim Brown, Type Manager for Adobe Typekit

Universal Typography
HOME NOTES FAVORITES FONTS

Twitter: @n
Dribbble: tin

My new talk about fonts, the web, typesetting,
layout, the tools we use, the information we
gather, and the value of graphic design

Watch the video from Ready to Inspire.

1 Hp :: vimeo

Looking for some basics? Start here. You may also like this set of core concepts for respons

Tools for web typesetting

Every morning | crack open my laptop, grab a cup of black coffee,
and put my most passionate energy into making these tools. They
are each integral to my design process, and | love using them.

Typekit is the easiest to use, most
web-native typography tool. Built
and used by some of the smartest

developers and designers alive, trusted by

agencies, publishers, and brands around the
globe, it’s been my tool of choice since |

started designing with web fonts in 2009,

Modular Scale is a calculator for
ratio-based measurement in web
design. By basing the dimensions

of our compositions on values from modular
scales, we can achieve a visual harmony not
found in layouts that use arbitrary,
conventional, or easily divisible numbers

Modular Scale - ALA #32

Web Font Specimen is a handy,
free resource web designers and
type designers can use to see how

typefaces will look on the web. Debuted in a
special issue of A List Apart, Web Font
Specimen is now i its second iteration, and
is being built nto other tools and websites

Resources for web typographers

Books, references, advice, techniques, explanations, tools, as well
as top-secret tips and tricks I use to do my best work
with intermediate to advanced web skills. Beginners, start here.

for folks

The Elements of Typographic Sty

Applied



http://nicewebtype.com/
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Critique

Looking closely at typefaces can help you
describe them with words, which are a useful
abstraction—we can mix adjectives like

acook mixes avors,to nd great-tasting
combinations. Let’s take a brief look at ve sites
and the type combinations they use.
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Contents Magazine

Slender and cosmopolitan FF Meta Serif is the anchor typeface

for Contents Magazine. Set loosely, it makes the composition feel

spacious: line lengths grow long, and line-height stays generous,

kept in check by Meta’s neatly structured letterforms and the brisk

pace generated by its combination of narrow characters and

ample counters.
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o
o
]
£

'

Chance Is a Good
Librarian

aninterview with Alberto Manguel for Issue s 5

Late last month, we corresponded with Alberto Manguel,

the author of our book club selection, The Library at =
Night, and he graciously answered a few questions for our 4
readers. =

Contents: With over 35,000 volumes in your library and alifetime of close |

reading, how do you document your responses to whatyou’re currently

reading? In other words, how do you keep track of those copious L 4
record the you make while reading?

Alberto Manguel: 1 don’t. Chance is a good librarian and the encounters she £ - 4

allows don't follow any pre-conceived order or method. So it happens that,

through my wanderings in the library, I remember some encounters and forget
others, much as happens in my meetings with people. And the connections

‘between these encounters weave and interweave, and form patterns that I can’t
fully see or be conscious of. But they are there. So when a subject comes up in my
mind, some of these i i afew of these ing-places are brought to
mind, and then the subject is illuminated by the memory. Unfortunately, as I
grow older, the memories are fewer and far between.

In “The Library as Identity,” you
quoted Thomas Carlyle’s
complaint that patrons used the
library for purposes totally
unconnected with scholarship and



http://metaserif.com/
http://contentsmagazine.com/articles/the-library-at-night/

Headings set in the romantic, serifed Abril Display introduce a touch
of warmth, whimsy and thoughtfulness to Contents’ otherwise
bustling and well-ventilated atmosphere.

Although these are two very di erent styles of serifed type,
Contents’ colorful, high-contrast background patterns help
bring them together by mimicking their respective line qualities
and rhythms.

Kk’s fiftes
med for
among
s myth,
ar. as 1de


https://typekit.com/fonts/abril-display

Made by Hand
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Made by Hand is a series of short Ims that aims to promote
goods made “locally, sustainably, and with a love for craft”, and its

typefaces are more closely connected to the aesthetic of the Ims

than to each other. For that reason, the

hand to the success of the type.

800 /Muwecervuns  x

Ims lend a critical helping

LY

e-c

] thisismadebyhand.com

MORE FROM THE SERIES

COMING SOON

The Bike Maker

Our fifth film turns to bike maker Ezra Caldwell (Fast Boy
Cyeles), who was diagnosed with cancer in 2008. When the cancer
threatens to shatter bis love of bikes, Ezra survives by
documenting bis illness as thoroughly as bis craft.

NO1

The Distiller

I our inaugural film, we visit the Breuckelen Distilling
Company, the first gin distiller in Brooklyn since probibition.
Founder Brad Estabraoke talks about starting from nothing and
the imperfect process of perfecting a craft. His experience bears a
lesson for us all: knowing you could fail brings you that much
closer to success.

NO2

The Knife Maker

Writer turned knife maker Joel Bukiewicz of Cut Brooklyn talks
about the human element of craft, and the potential for a skill to
mature into an art. And in sharing bis story, he alights on the
real meaning of handmade—a movement whose riches are
measured in people, not cash.

NO3

The Beekeeper



http://thisismadebyhand.com/
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The texture and detail of Adobe Caslon Italic matches the level of
detail inthe Ims’ close-ups of raw materials and craftspeople. That
closeness necessitates a limited focal range, and so at the blurry end
of the spectrum is Museo Sans Rounded—an unobtrusive sans with
low contrast and rounded corners that, helpfully enough, mimic the
minimal Vimeo interface that houses Made by Hand Ims.

The rhythm of black and white vertical shapes in Tungsten
re ects the steady pace of the Ims—they don’t hurry, but they don’t
linger either. The content of the Ims is straightforward and honest,
and so are the typefaces chosen to represent the Ims.

Still from The Cigar Shop, with its title set in Tungsten

NO 4

THE CIGARSHOP



http://www.myfonts.com/fonts/adobe/caslon/
http://www.exljbris.com/museosansrounded.html
http://www.typography.com/fonts/font_overview.php?productLineID=100035
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Uncrate

Uncrate is not beautiful, but beauty isn't a prerequisite for successful
typeface combinations. For a project with lots of content, a no-

frills aesthetic, and a format crammed with attention-grabbing

ads, photos and headings, this design does a good job of feeling
organized—and that has a lot to do with its typefaces and how
they’re used.

.00/ Mioedse Hopar10 haten x \(L

m =

€ = € [) uncrate.comstuff/dodge-mopar-10-challenger/ 7

0 > v o s

GEAR STYLE RIDES TECH BODY VICES SPACE MOVIES BOOKS -TRAVEL VIDEOS

MORE STUFF:  MOST WANTED  GRID VIEW RANDOM THING UNCRATEAPP GARB ESSENTIALS ~SAVESTUFF: YOURSTASH SIGNUP SIGNIN Q

DODGE MOPAR '10 CHALLENGER i) (o

Not that the Challenger didn't already sport retro looks, but the Dodge Mopar'10
Challenger ($39,000) takes it to the next level. Powered by a 5.7-liter HEMI V-8 with
cold-airintake, the Mopar ' 10 also features a front strut brace, strut-tower brace, unique
engine cover, Katzkin leather seating, Mopar shift handles, and a * Brilliant" Black paint
job. Get in line now, because only 500 of these bad boys will be available.

$39,000 BUY SHARE SAVE MORE  CARS  SPORTS CARS

S ass 2| 2



http://uncrate.com/
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In short, the designers behind Uncrate chose appropriate typefaces
for the jobs that needed to be done. Alternate Gothic does what it
was made to do—catch readers’ attention in short bursts (here, it's
used for headings and navigation). Likewise, FF Tisa is excellent for
body text.

That they look decent together is a product of Alternate
Gothic’s plain style and the type having been sized and spaced
carefully amid a crowded composition that feels less careful
by comparison.


http://blog.typekit.com/2011/07/27/alternate-gothic-from-urw/
https://www.fontfont.com/fonts/tisa
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The Grey Barn and Farm

Type plays a tasteful supporting role at The Grey Barn and Farm.
Here, unlike at Contents Magazine and Made by Hand, there
is less of a formal visual connection between the type and the

composition’s primary visual treatment; the type is isolated from
the photography, but it works well.

EGGS

Our pastured eggs are the yummiest eggs you will

find anywhere. At least that is what everyone

tells us. Our chickens roam freely from their

mobile houses that are moved around the farm

every day. Because of the variety of bugs and

grasses our hens get in their diet, the yolks of
their eggs turn a deep shade of golden orange.
This richness is apparent in everything from a
simple fried egg to pancakes to pasta.

REAL PASTURED EGGS HAVE:

* 5times more vitamin D,

* 2/3 more vitamin A

* 2times more omega-3 fatty acids

* 3times more vitamin €

* 7 times more beta carotene than regular store
bought eggs

No wonder the yolk is orange!



http://www.thegreybarnandfarm.com/

Poynter Serif RE and Apres RE share a similarly wide stance, with
short extenders and generous spacing. The fonts’ sizes also appear
to match, thanks to a typographic adjustment; although Apres
is larger than Poynter, it has been set smaller at The Grey Barn
and Farm.

These fonts may have little in common with the photography,
but just like farm food and fresh air, they feel like a natural twith
each other.

rarminc
farminse


http://www.webtype.com/font/poynterserifre-family/
http://www.webtype.com/font/apresre-family/

Art of the Title

Art of the Title is a showcase of Im title sequences. Its typography
has to be accommodating—a platform for the varied content it is
helping to showcase. If you've ever tried to typeset a portfolio, you're
familiar with this challenge.

TITLE SEQUENCES DESIGNERS + STUDIOS

Title Sequences Show[[61d_ by [0me

SKYF AL v
LightCMS.
Skyfall The Evil Dead Trilogy Agatha Christie’s Poirot
PARANUPMA KEh1
AtTAN]
" RE; NN l
Hard Rock Medical Kroll Show ParaNorman Run Lola Run

AN EDUCATION

Young and Wil Murder by Death An Education signs
Jan 30, 2013  Interview Jan 22,2013 - Summary Jan15, 2013 - Interview Jan8, 2013 - Interview

BILLION DOLLAR BRAIN THE ANDROMEDA STRAIN

Billion Dollar Brain Dreamcatcher Six Feet Under The Andromeda Strain
Dec 1, 2012 - Summary Dec 4, 2012 - Summary Nov 26, 2012 - Interview Nov 19, 2012 - Summary



http://www.artofthetitle.com/
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Geometric sans serif typefaces are great for this job, and Soleil is
no exception. Neutral and balanced, it clearly and quietly supplies
structured information in the form of navigation, Im titles

and metadata.

However, Art of the Title is more than alistof Imsand facts.
Critiques and interviews are set in FF Meta Serif, a contemporary
serif worthy of representing thoughtful, articulate reviews and
capable of delivering both praise and disappointment with fairness
and grace.

The contrasting texture generated by these two typefaces is
key to the composition’s success—Soleil’s soft geometry plays a
supporting role as FF Meta Serif and the video content are featured,
and each typeface appropriately addresses the jobs of its chunks
of text.

FF Meta Serif strikes a welcoming, conversational tone, while also conveying authority
about the subject ma er.

"y

© 00 ) Esian @ow2) —anor e x

& = C [ wwwartofthetitle.comtitle/skyfall/ )

Life clung to me like a disease.
LML TWEET) SHARE [
In the last interview before his passing in 1991, longtime Bond titles director
Maurice Binder observed that Bond sequences were the likely precursors to the
Daniel sinman modern day music video, in that they blended experimental filmmakingand pop ~ e" Radatz
culture into a format perfectly suited for pop music. From the ‘60s onwards, the
ik Bond theme song, and its title sequence by proxy, have become synonymous B&n|RASEE
with rock n’ roll’s biggest (or sometimes, trendiest) acts, and in doing so lent
experimental, graphic,  credibility to the MTV-led music video explosion of the early-to-mid-'80s. lan Albinson; Lola
james bond, main Landekic, Will Perkins
ttlesmontage In only a few years’ time, music videos had Bond title sequences beat at their
own game, with the popularity of the format attracting first-string talent, new
ideas and technologies. Fierce competition between record labels, increasingly
eccentric musical acts and unprecedented album sales afforded directors heavy Subscribe o Artof the Tite
e creative license and control over their product. Acknowledging the format's ¥y n >
oir reach, Bond’s production company EoN joined the circus, commissioning videos [ —


http://www.type-together.com/Soleil
http://metaserif.com/




Conclusion

I don’t want this Pocket Guide to end just yet,
but here we are. The process became more
open-ended as we went along, and ended up

un nished, and that feels about right. There are
no correct answers, and as with many aspects of
the design process it's hard to know when our
work is done.

Try di erent typefaces, look at your work and
others’ work with a critical eye, talk about
what you see and what you like or don’t, and
keep notes. This is the practice of combining
typefaces, a part of design that is endlessly
rewarding and entertaining. | hope it’s a bit
more approachable now.

Happy typesetting!
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